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A Study on Music Features of Ordo Virtutum by
Hildegard of Bingen

Szu-Ju Chen

Abstract

Emerging in the 20th century, a new trend of music research was to rediscover,
from a social, cultural, and gender perspective, the contributions of female musicians,
which have long been neglected in Western music history. In the late 20th century,
Feminist Research has deeply influenced the music research field, and we could expect
an increasing number of studies on female musicians. Among them, one of the most
representative musicians would be Hildegard von Bingen, a female musician in the
Middle Ages.

From feminism and a female life experience view, this thesis analyzes the gender
perspective presented by the female image in works of women musicians. By
analyzing historical documents, the author studies Hildegard of Bingen’s life and her
musical work Ordo Virtutum. The thesis explores how Hildegard presents a female
musician’s creative inspiration with music elements, how she interprets gender
consciousness in the plot and characters of her drama, and her music form and melody
composition. Moreover, the thesis looks into how women identification, exhibited in
Ordo Virtutum, affects the style and features of her music expressions.

The study of feminism has been through a half-century in European and American
academic fields and its influence lasts until these days. Through feminism, gender
study, and cultural study, the music research field explores music history and
mainstream discourse. It incorporates ethnicity, social class, cultural diversity, theory,
and practice of music education to further emphasize the importance of
non-mainstream and subculture’s marginality in music research.
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As stated above, Hildegard’s musical text provides thoughts and perspectives to
look at the sociocultural dimensions in feminist music gender research. Female
musicians, their musical works, and the related gender research topics, as well as the
current practice of music and education, have yet to be more abundantly discussed,
written, recorded, and studied. This thesis is expected to open up more research angles
that will allow us to reflect upon female musicians and other related topics.

Keywords: women composer, Hildegard von Bingen, gender study, Ordo Virtutum
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(FFPRAEREZ ? PEoT 1750 ZEP7T 1900 523 48 SR B 20 MRS )
( Where Are We Now? The Inclusion of Women, 1750-1900, in Music History
Textbooks ) » Fon A M EER IRV CAET RERREE MR R R AB M B AL
L BE — A 2 AR SRR > 28T > AR M B SRR B SR S Z TS
BINEE Ry te th—E DRSS B B B L AR A B I - PR - R BEE
BLUCHE B S (E AR B e 2 % -

=~ HHEARER T AT ETIREEE

FHL MR P T REE(E - DU S E— 2 > ok
LFTAL -

[£—] MRS F L E S 2 — B3R

— ~ REAE | B A CHZER LT ZE) (Scivias + 2B 5 Scito vias Domini
Y% Know the Ways of the Lord ) ~ 55 8l ks (A difEEE)
( Liber Vitae Meritorum ; FiX 5% Book of Life’s Merits ) ~ 5 =3
By (MHEE{EfL 2 E ) (Liber Divinorum Operum ; 3L 5% Book of|

12 BEEMTIVEBINZ » 5525 Georgia Peeples, “Where Are We Now? The Inclusion of Women,
1750-1900, in Music History Textbooks.” Women and Music.7.3 (2001): 33.
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Divine Works)

| |
\él;l_‘7
S
-
Bn

(EE 2B (Ordo Virtutum ; 3358 The Play of the Virtues )

[l

g
%
T
Bn

( ERATRUOREFIGE 2 & ) ( Symphonia Armonie Celestium
Revelationum ; T3 327 The Symphony of the Harmony of Celestial
Revelations ) - fHREA 185 ( L RFTBURIVNEE 2 & ) 2 B2 Fom
XTG5S Barbara Newman REEIRLEE S8 E Kb+ =dh - 22
tr=iEa=-"1"E " B8 (Antiphona) ~ +/UE " ZIEH |

( Responsorium ) ~ PUE " 4HEK ; (Hymni) ~ £F " &Pk

(Sequentia) ~ — & " ¥, (Alleluja) » DU =EEIFIFHP

( Through-composed ) Z£E ~ VUE i AR A HGa 2 SEih

7 B

SRR

(f5 5882 > &) ( Liber Simplicis Medicinae ; 53 5% 7 Physica ) ~
(RN ELEE w2 & ) (Liber Compositae Medicinae ; L35

Causae et Curae)

AEFMEN M — R (REYHERERY ZF) (Liber
Subtiliatum Diversarum Naturam Creaturarum; Y53 5% 7 Book of the
Subtleties of the Diverse Nature of Creatures )

(EmtE = E ) (Expositio Evangeliorum ; Y53 3% Discourse on the
Gospel ) ~ (BEEREHZRF ) (Explanatio Regulae S. Benedictini ;
T EE 2 Explanation of Saint Benedict s Ruling )~ B2 gt A & (54K
235 ) (Explanatio Stmboli S. Athanasii ; Ji3 5% Explanation of|
Saint Athanasius s Symbols )

(RFIMIEES ) Lingua Ignota ; 3230 55% 2 Unknown Language )~ (&
MIKJEET) Litterae Ignota ; X327 Unknown Writing)

(R EE R 5 {#HEC X Vita S. Ruperti; JXX %2 Hagiography of Saint
Ruperti ) ~ (B 4EMTE {8 (4 52) (Vita S. Disibodi © 33032
Hagiography of Saint Dysibod ) ~ ( B # =+ )\ {H i B R 5 )

( Solutiones Triginta Octo Questionum ; J< 3 3% 7 Solutions to
Thirty-eight Questions ) ~ { E(E%5) (Epistolae)
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ifEsE L (S{EZE1) (Ordo Virtutum ) FHEE(ELLRT L TRIT

FARELIHH © Fiona Bowie, “Hildegard’s Works.” Hildegard of Bingen: Mystical Writings.
(New York: The Crossroad Publishing Company, 1990), 15-18. ; Fiona Maddocks,

“Hildegard: Principal Works.” Hildegard of Bingen: The Women of Her Age. (New
York: Image Books Doubleday, 2001), 278-284. ; H. & 4&(E [ HI[#43H F : Barbara

Newman, “Order of Songs in the Manuscripts.” Saint Hildegard of Bingen: A

Critical Edition of the Symphonia Armonie Celestium Revelationum.

(Ithaca: Cornell University Press, 1988), 65-67.

MHBEASCFTERFE F AL M R TR B R (EEZE) TN
Ko B H o gy & sl R F Y Wiesbaden, Hessian State Library, Hessische
Landesbibliothek, Handschrift 2. (“Rlesenbergcodex Giant Book”) [MIEH 25 - F
TeANE S SR g B e [ E R — B &R - BRIV AR B e S Al
RN EH - LoRIEEA RO B EEFEE R 2 A S - HERE I H e
— i M A A E R Y R AEARES -

B~ (SEZE) (Ordo Virtutum ) E2E/E AT
ZIR5E

— ~ BEFY T E{ER], (Morality Drama) 2 (EEZE()

Hr HEACHY BRI (R 28 F S R AT BT Ay 2B T A (o BRI EAY  SE 25
TIREREINITE 2 " 1GHER ) (Liturgical Drama) ° 13 EERIE F M EUATL Y
BREIFEID S B A TTG FR S (e S R AV EL 2 R 2 (F IR 528

feEtafE (HEZR) Blph 5 Z SRy SRTRRE (5 > T HEaCEREIfEh (&
ik (L) EEMEAGHEEIZEEER > EBHPHNMCERRRIEE RS
E SRk (Introit) FANERYT T £ BILHYENEIBIRE M S - MR IR T (518
ZE) R —EEERZENER > RSN RO L E SRR N S
SRS (BAL) BEATHRESRAN o B P EHOREMEG AP IR iR A A
AV A R AR ISR (- R E P I EAUSEIAREA P (BE8E) RREM IS
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BIEREEFERE] - DU - EAMHE (EEEE) MARRIHBERE SRR AREEFEAY [ 18
B, (Semi-liturgical Drama ) ~ " f#FAE ; (Mystery Play ) » S 815 REIEREE o0 fy 7
9" 2 EE% ( Miracle Play ) iffj 28 fi il ( B24% ) REAF 1Y T 28781 ,( Morality Drama ) ©
SRAIEEZ Richard Axton 8 4% RIHl > +HACE BRI i FELIE RS B B Ryl st
A o IR E —EE 2B EE AL NamEBIANNE > {IE0E B4
TR EEVHE T RS R BB TR 2R E A e - P

i - FSEERNR B B ZEE SN  HEbn - BRI R - 3
IR - g 2= S > PR E BRI E R S R - 7518
FARH RBP4 P T M SR S 2 S — Wi TR (SRIEZ )

(Ordo Virtutum ) FLEREIES - SRR EREIHFEIESF MBS E2U L
DIREIM S > Ffdzst (REZE]) SRpth—EARE - A EEHIURE
I\ o BEAE ARG EEINEE - AR AR bE B R e bz —
T A BRI R - I BN R T S B - R SREB IR R
Al AR BRI R TS -

Gt - TS EE BB AT T/ BRI S R H R > It
LSRRI AR B BT S — (i 2B S ML SRISE R 2 H RS ER - EHT 2R
EIEEK ERCTAYEE S ZARR R > HIN e DU B R BT SRR
RS Z BT8R DA A VA pr B & - AR AR P o B S e B0
SCE SRR AR (Opera) Z T - S HEBSNEIEAA RFE LI HET 2 B 5t
WEERR - 52 Foritb—#0 (GREZE) DURRE+ el g A
L EF (Humanism) HYEHELS {85 L AR BB RI FTRE A S8R H
TRESHYRTBEITRE - 1 2 IS F e R R P SEE (CPT SR R HHET 28 AR By
B H BBk EIZRIE eI ERARE B A T E A T i B kR A R e o iy
UG TR S PRAY AR R I SRt i R A T8 R R R e 2 Sy o SIS P

B S iseytERENE o 5520 Richard Axton, European Drama of the Early Middle Ages. (London:
Hutchinson University Library, 1974), 94-99.
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ifEsE L (S{EZE1) (Ordo Virtutum ) FHEE(ELLRT L TRIT

CL AR SRR A —fikt -

B (AT SR R LS

FIEFEPETT 1141 FREFERAIFE(F CAZ EXZE) (Scivias) > IBHEE
FRrgoT 1152 2R AR - HP R R (itaa v L E8NEs )
(Symphony of the Blessed ) » FLIFA ez H AT SE iy (REZE) BlEEN =L
Thef W AESE Rupertsberg (B REHLZ FTH] > EINE AT
TRE] ) BREIE (RIEZAD) - F2EH [(R=) 25K (BEZE) £RIZEN
HHSEA O HHE— B > SIpTAL -

(=) (EEZRD) 2RISENTHEERAtZ iy —BE%R
- (£ ) (The Virtues) » ARy 17 A » 2B MERTETHE
- (&R ) (The Devil) » FtafE 1 A - B R S5MERrEfHE
- (2231 ) (The Soul) » FAtfE 1 A » B G ZCMEFRTEfME
- ZrarSEwh (Patriarch) DU ST (Prophet)

RIS SN BIEE
| AR Nos. 0103
(PRBEEE) [ m « Ber Bl R e AT - (35 ) &R

EoH | AT (@) HE, Nos. 04 - 21

(B—3) ( The Complaints of Souls Trapped in Bodies )

mm

WE R (Al ~ (EE) ~ (TR AN

Foan | A EE) D, Nos.22-37
(E—E) ( The Self-Definition of the Virtues )

WER: (EE) ~ CER) TEEBE

o Wi (B Y Nos. 58 - 71
(E=3%x) ( The Return of the Penitent Soul )

WER - (EE) ~ (B3] XEBE
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FhEry | TEEHE Nos. 72 - 84
(FEIUE) ( The Triumph over Satan)

WaER: (E3) ~ (EE) - CER) EBE

FAUG | e N
(i) |PER (HEE) EEREAE

FASEHH ¢ Anne H. King-Lenzmeier, “The Ordo Virtutum: The First Morality Play.”

Hildegard of Bingen: An Integrate Vision. (Collegeville: The Liturgical Press,
2001), 105-112.

(—) BIiBSAmE T

TSR B ERUNBIER N —5  EARETHEESEIN (Ea i B aes
IR RS - 05 2 > ZREAVE O RIAT DUE 2 ki) Sl B EE T s 1Y
R BEMRE > —(IEER R EER MY & L B R E S Al AR
R SRR K2 EHRN IR RSN RALE - FoR e slsis]
FITAKEE B Y EL AR (7 > W& EL Ry B2

UL - (EEZED) BIGESERZIEIN = [M5EE: - 2R ATERZEH R ALK
ZRAHHEF (I 2R S SRS - W H - A5 b e s Gy
MR - MRS SRR ES R SRR I - WE (BEZR)) 2R 5F
—AyEE "SRR EBAVAEAE ) (Qui sunt hi, qui ut nubes ) > FTEFEEH]
W] At (Qui) ZEERZREAE (Melismatic Prolongation ) » BIZRI&FHI A ' i
& TatE gy (Qui sunt hi) > DU TT5E s 3B ) (Qui ut nubes) » W[EIESERIEBTE
FERZEEAVIE IR > 280 > B LIRS AR B HEERI AT - ERI2EIBG 25
—A) > TR EHNHGE Tl B > FORTHEBLERE DAVZIEIE T B
ERFTERS (R E TS R IERETHRE I 5 > HTEFEN TG "5, (FAMUZESR - ILH
BT - HSHERZ AT (SE ] PE i 2 (SR TR
BEooHIE{ERSR -
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ifEsE L (S{EZE1) (Ordo Virtutum ) FHEE(ELLRT L TRIT

FGECR 2 1% (REZE) BARBE w2 "THIERRET (2358 ) /v
2 | ( The Complaints of Souls Trapped in Bodies ) » H-H 3 FIHIERAE (EE ) A
o CEE ) DAt (31 ) S50 - AEER RSB E SHEN L
MR (A8 BEEMRARy (ER ) BT AENATYE » Hy [ HhIUEE
B H 2SN RE SRR -

DRI - ARl (SRIEZE) MEIRATERE I E R LRI E R LM R 5538
AEHTER ?%f@?%ﬁ&iﬁ“ﬁiﬁiﬁﬁgﬁ%ﬁﬁ@ﬁ St > BEEEHES
BIEARE — X EEER AR E RS A= KEREREEN W - 8% Audrey
Ekdahl Davidson B HRET (SRIEEZE) ?XFUK%?RE{%—IE MRS R A 2
- AR R T A (EEE ) B R R T & BB MR AR T 2R
Ry (EEZ A SRR A (EEE ) e AR B - E%ﬁ'}%ﬁ CILDE
FHEMHEREERN (GEZE) WREMEEEEE AR (F— 58 - ST -

[E0U] RN (GREZE) HIREEMEREEELE . —8%

U BRI SOE LA SRR
5 | CEEAED (BSOS, | (ERD 0 R R0
BH | TR CEE) MR () YT GRIE)
HoH | CERD ER () YT (BT
HIUH | TERBSHREL (R e, (BaZAE)

FAREGH H © Barbara Newman, “Ordo Virtutum: The Sound of Struggle.” Voice of the Living

Light: Hildegard of Bingen and Her World. (Berkeley: University of California
Press, 1998), 168-175.

4 SRR G > e Audrey Ekdahl Davidson, Women Composers: Music through the
Ages. Ed. Martha Furman Schleifer and Sylvia Glickman. Vol. 1. (New York: G. K. Hall, 1996), 53.
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(IEVY] FfEsE 23R (GREZED) Bl b A e 2 B
(TEBRBZFHRIZF )

Bt
1

| |
(4] (& )
(ZMEAE) (HAEAe)

AAIFTHL > TR THY (EEZE) B &R A R RS AR
SEHYTRITERER > BHD > F SR — R EA TR T AEE [ 28R ) AYEEK ( Querela
animarum in carne positarum ) CLESEE AR HMETFHIALLS - &M > RN (3B
EZR) B—mzEme (Bl ) DIBEENIPS - s RS =REA 0

Bl ) WEERR 2B B BRI EZE - Mg EREUm AT (E3H0 ) f
SEWRZRBE I 2 A 2 A ap RS IEERE - R N HAlE S = At (85l )
Z¥AE - EFTRIEIR A S (B ) B L RAER BNt Aat (E
) N R EEE -

MBS 2 BEVIERIERLEE - BEIAS RSN ERE B —
ST PBRES - SRR - Wi Kl (EZE) FrEiE
R A TS O H Z T 2R S AT DL E (L VTR > bt R 32 ERISEI (F hoey 1R AR
EEEAVENE © AIFEBRERI AT B B AR aR AL - TSR C S N Sl A
FEMEHEERNE - BT DUEE -

RIL > B (GREZE) ZERTeBMEANE (Gendered) FERKAVREEH -
EFS BTt BRSSP SRR > 2 H ST A - sP (sl T
(OB (YRR - S5 Anne H. King-Lenzmeier ¥ A5z frifid (51
ZE) HPAF#{b (Personification) HYZLMEME [ K8 ) ZHF » g | #Hf
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ifEsE L (S{EZE1) (Ordo Virtutum ) FHEE(ELLRT L TRIT

A

AR E R - BZEM S A S iysy B A 7 eyt -
> HESER RN (FEZE) At (8 ) FERAvhEE - Hitt
A CER ) 3arty) > EAEIECEACZBESEBNER > rEEl
SRR AL - AR PTR TR A O 2NN S O ER - 52 0 IEH
B ERZE RS O EAREA — 2 B A B R ER R A YIHY
48 - RS ORI LIS — P ARV S SR - arEr M hl A aryE
fir - Atk - FATEREIA T (HEZB)) Dl E o FRa A an i SEe R sy
RN - TR HELAEIRE > EE S EECRENTE > RSN R
gy{EREEEHR EAVEROIR - M52 > HEERT (REZR) At (E3f ) B
FEETEHAY > IEHOREBEM BRI ENES > EH PRGBS 2 S0
OBH AL - AE T (8 B AV E I RE T AR o i E M EAVE B R -
sa2h [RE0—) EiEA1EE (EZE) S—RAat (R ) BHmaLs)

S EE S IIAERINE 0 5528 Anne H. King-Lenzmeier, Hildegard of Bingen: An Integrate Vision.
(Collegeville: The Liturgical Press, 2001), 105.
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s Bl—1 sz <<$1ﬁZFEJ>> FwmAat U8R ) EEEED]

HE—2 (No.17) :
FREE IR T SR
Strepitus diaboli ad dnimam illam ([ & ) ¥ (251 ) 1gE)
(CERFEIDAL TR EGE E R )
A
T T 13 / Ty v
urdet nee {lszf 1l Imn "I rrmnﬁ-u:mr At il
) : Py o '
{ Lo f1d ._J -
T eeat i -
u, = ";711 7 Ty
e uf creavr mm
: - ap %d’duwoh ad agam 1114-
3 e Y

5 nolo urt 1llo fﬁlmf fare gdpde r‘LxI;o;ﬁ
re-refprae mumdn v.-unplfitrr?gz_"mfglw bonc‘l“t‘:’ 3

fj i = ’l Jl 5 ; ‘-
YUTUTTS O P Llangenf upy ¢ becmaa
T . e
oy e LTy T A~y 11 g
15X LT R
m do lorif ach ach qreda mn yabilf e
[ Te
1 un“ > R “1‘2‘
FhEFr R R e ] G - Bl AR EES TAE (ER ) 98 S HEERVERE
AT ESC Bila 5
Fatue, fatue, Bpk o &
quid prodest tibi laborare. i BAEE A RIS F R 2P K 2o
Respice mundum, &]A'ﬁ 'ﬁ T
et amplectetur te magno honore. SRR T e &J i3 .

6 semspg g Hildegard von Bingen, Lieder. Faksimile Riesencodex (Hs. 2) der Hessischen
Landesbibliothek Wiesbaden. Fol. 466-481v. Ed. Herausgegeben Lorenz Welker. Wiesbaden: Dr.
Ludwig Reichert Verlag, 1998. S {5 HEIE5E (EEZE]) B—Rrmt CER ) EOELpy) -
el (e
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FiE5E 2 (EHE 2 El) (Ordo Virtutum ) 4%

— 7% (No.19) : V7

FREEREIL T S ks -
Diabolus ([ FEEE )
(CERRIDE SR E R )
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P raar
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e mrrqm ferpenrif 1B non  de i
W‘ e € hec Powﬂztf' S nullnffir prme

o Ko m Ao thtutrmcv nelunraré mers foq
xwrtf”'h Suabo 1ty ot it rd fegarb nich babel &
dave poflif qa ecd :w{' OUiE nef‘ctnf qrd frews boomiaTrens

py— r 4 T p— -

7

e ao cumaf fodahy’ bmc tho qd 241
¥

= R X TR b T S T L o i’

of d!c'cmaquuf dmdro qm fup fiomd nola

<
LT L R I ek

FhapRBEA T G > B RmERE T AT (B ) AT HRERNVESRE

L TR Bla g
Que est hec potestas, BEH B

quod nullus sit preter Deum?

VT R A L

9 R TEFIL

Ego autem dico, qui voluerit me, Ao TOE I ﬁ g 2\

et voluntatem meam sequi, dabo illi omnia. P S TG P o

Tu vero, tuis sequacibus nichil habes, &]” RS &]‘ gl "i?‘.ﬁ ’

quod dare possis, Jf,T ®iEH A &]‘ I “gif% ERE P o

quia etiam vos omnes nescitis quid sitis. 300G A ;LJ« i o

17 w151 255 15 Thid.
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(Z) FAREREFEZ O

BRI (GREEZE]) SiEsE R () RERGZ G > EHPHIFEA
o B TR B BG R B 2 RIR R (% - N H SRS EEIECR AL T BRI | (Te Deum)
ZETBHIEGE REER o KB (BEZE]) ARZ PR R Rt ES g LA
o (=) RIS ZRRUS S - #EREE H—EREERAEH - FHEE LA
REGE TR EE RTINS B e e By e AR 0% - 0[] > LR eeAyY NAERS 1 T
AIECTAER RS HEEMN RS RAIEE -

FEEEM T (GEREZE) 2RISR G T (Porrigat) HEy &l
B RS AR T TER AL (R » IERE2E Audrey Ekdahl Davidson i &£Ra4I - fth [ 551 )
RRTES = S IRV EER S 0E » EAIEIRE S BIEAT %% - BEE TS
BERAVIEET - S 2 ZETEREE T BEER ) (Empathy ) - TS 2ERR 2L
MEEEERIG RS - At A USRI Ty — (B s B 2 BB Ry
HLZ I BN RIES IS AR R - WEEERATHICE =4 - HEHERD
PA—IHE HEIE (Improvisation ) HYFEERTE - BN S $HE P HLAC M oRIEA B
MEENZR I (E B T RERT e - AR RRIE A FE N T 2 T BBy 15 B B A
Z o TEEAEER L EBHEMES YY) - BTN - BEERY) - TEAERE £
HzE “Porrigat” > FEARFE T {HH, | (Porrigat: God “stretching out” his hand ) '* 22
s PR R - IR U ESE R RN M/ N2 A S
e » —IASIBEE IR NI — SR - MERIR LB RS
PEENE - PR AE R B AT RS - (R 2B BIFYR (3518 ) okt
R HRGRISIE 2 FhEE TR 2B » LBl Y - FEE RS SORRR AT (EE) 2
AT A2 S » BB RS B fndid HAH & AV RS

B EIAIMERINS > 552:R Audrey Ekdahl Davidson, Women Composers: Music through the Ages.
Ed. Martha Furman Schleifer and Sylvia Glickman. Vol. 1. (New York: G. K. Hall, 1996), 54.
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19 =722 R 5 Hildegard von Bingen, Lieder. Faksimile Riesencodex (Hs. 2) der Hessischen

Landesbibliothek Wiesbaden. Fol. 466-481v. Ed. Herausgegeben Lorenz Welker. Wiesbaden: Dr.

Ludwig Reichert Verlag, 1998.
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